
 

 

INDUSTRIA INDIPENDENTE                

QUIXOTE 
 
 
 

 

“Perché le forme premono su di me?” 

(Amelia Rosselli)  

 
 

Muovendoci nella nostra pratica di scrittura condivisa, partiamo da una lettura del 

Don Chisciotte e delle sue riscritture, in particolare quelle di scrittrici, pensatrici e 

sperimentatrici del linguaggio per indagare la riscrittura come possibilità per 

“andare oltre”. 

Da Kathy Acker (Don Quixote: Which Was a Dream, 1993) a Monique Wittig (Le 

Voyage Sans Fin, 1985), evochiamo una bibliografia aperta, fatta di riferimenti, 

riflessioni e gesti speculari. 

Da questo canone alternativo, e dalle pratiche espanse e collaborazioni che 

abbiamo sviluppato negli ultimi anni, vogliamo entrare nell’idea di una “palestra 

delle forme”, un luogo in cui allenare e “sforzare” la scrittura. 

Il lavoro si sviluppa attraverso una serie di episodi, una collezione di oggetti e 

performance plasmati dall’idea letteraria del romanzo “che non inizia e non 

finisce”.  

Se il romanzo appunto è un genere “senza fine”, perché non tornare proprio lì? 

E se corrompessimo in questo spazio tempo alterato, senza bordi i generi e le 

forme? 

Immaginiamo questo attraversamento come un continuo entrare e uscire da forme 

e scritture, seguendo le tracce di in una postura ardente: cosa provoca oggi in noi 

riscrivere Quixote? 

 

 

 



BLUE BLUE BLUE LIMBO a fragrance by Industria Indipendente (2026) 

Limited edition of 250 ( NERO editions) 

 

A heartwrenching, indecent blue.   
A pulsing place that, just as you think you’ve grasped it, pulls you somewhere else. 
Other presences, moving back and forth. No edges between human, animal, synthetic bodies. 
Only organs, mingling. 

Yours, mine, ours. 



BLUE BLUE BLUE LIMBO is a porous fragrance:  

tears of blue ink on crispy spicy cuts left on the skin,  
creamy and iridescent like mother-of-pearl,  
warm as smooth milk.  

It ripples and breeds obsession and vertigo.  

It drops scattered blood on folds of wet earth. 

A shared manifesto. 

What really happens when I breathe you in? 

https://www.neroeditions.com/product/blue-
blue-blue-limbo/ 





Result of a multi-year research conducted by the artists on the potential of bodies, their porosity, and their capacity to construct and shape forms of collectivity. Perfume is 
understood as a language capable of inscribing itself in the flesh, becoming a vector of contact and encounters, and a tool for imagination. It holds the possibility of 
transformation—of moving through all the possible versions of the self, and doing so together. 

In 2025, the artists invited Sathyan Rizzo to interpret this research in a video work/spot.  

https://www.instagram.com/reel/DQJZMjjDAZ9/?igsh=MWh0Z2hncmdlZDBvMg== 

https://www.instagram.com/sadcheerleader?igsh=eDFma3NmZTJpaGZi
https://www.instagram.com/reel/DQJZMjjDAZ9/?igsh=MWh0Z2hncmdlZDBvMg==


QUIXOTE  (2025, ONGOING) 

“Why form press upon me?”  (Amelia Rosselli)  

Industria Indipendente explores the relationship between writing and languages, 
engaging the performative space as a place of listening, vision, and relation.  
“Moving within our shared writing practice, we begin from a reading of Don Quixote and 
its rewritings, particularly those by writers, thinkers, and experimenters of language, in 
order to investigate rewriting as a possibility for going beyond.  
From Kathy Acker (Don Quixote: Which Was a Dream, 1993) to M.Wittig (Le Voyage Sans 
Fin, 1985), we invoke an open bibliography, paradoxically “without beginning and 
without end” (the meaning of romance), made of references, reflections, and mirroring 
gestures. 
From this alternative canon, and from practices developed over recent years, emerges the 
idea of a “gymnasium”: a place to train and “strain” writing in its broadest sense: texts, 
video, performance, choreography, sound compositions and environments. 
Failure, love, knowledge, social structures and the death of the heros are among the 
trajectories that run through the novel and become keys of inquiry for the research. 

QUIXOTIC: A PRESENTIMENT 

In English, the adjective Quixotic has at least four synonyms: impractical, visionary, 
romantic, and unrealistic. 
This semantic layering reveals a complex figure, one that exceeds the familiar image of 
windmills mistaken for enemies. 
What if the parody of the romantic hero enacted by Cervantes were in fact an anti-litteram 
device, a gesture against capitalist realism (as described by Fisher), already resonating 
with Halberstam’s queer art of failure? It is Kathy Acker who openly wrestles with this 
potential. 



Her Don Quixote is an artifact, a literary vision, a device for sabotaging 
dominant narratives: “Don Quixote, more than any other of my books, is about 
the appropriation of male texts.” Quixote thus becomes a battlefield for the 
subversive power of literature and language. 
Cervantes breaks the pact with the chivalric genre; Acker and Wittig radicalize, 
throughout their lives, questions of identity, power, and subjectivity through 
the use of postmodern language, non-linear narration, and continuous lines 
of escape. 

If the novel is a genre without an ending, why not return precisely there? 

Through Acker’s writing-as-montage, the project asks whether it is possible to 
deconstruct canonical texts, to create meta-narration, to alter form and the 
space-time available to us. To rewrite becomes an act of subversion, of 
resignification, of occupying a space of alterity. 

But above all: “what if we were to corrupt genres and forms?” 

The work unfolds through a series of episodes, a collection of objects and 
performances shaped by the literary idea of the novel that does not begin and 
does not end. 
An environment that can be entered and traversed, capable of resonating and 
opening new possibilities of codes, interpretations, and relations for those 
who step into the other space-time of Quixote. 

We imagine this crossing as a continuous entering and exiting of forms and 
writings, following the traces in a fiery posture:  

“What does rewriting Quixote provoke in us today?” 



 GIVE ME CHILLS, BUT NOT FROM FEAR (video, 26,42 min) 

 
     

Conception, sound, text: Industria Indipendente  
Voice: Silvia Calderoni 
Visual development/AI:  Rä Di Martino 
Video editing: Luca Brinchi 

Work in progress: MACRO Museum of 
contemporary art (Rome), Short Theatre 2025 
(Mattatoio, Rome), FAROUT 2025 (BASE, Milan) 

Two figures, both real and imaginary,Quixote 
and Kathy Acker, become sources and presences 
through which to narrate writing and its 
transformative power. They are immersed in the 
fiction of an eclipse that splits the sky, ready to 
put everything to sleep except them.  

 Click the image to watch the video 

https://vimeo.com/1141074544


A ROSE IS NOT A ROSE (performance, 40’) 

 

With Annamaria Ajmone and Martina 
Ruggeri 
Work in progress: Armani Silos, 12 
November 2025 

A sonic and choreographic score, danced and 
enacted by Annamaria Ajmone, dancer and 
choreographer with whom the collective has 
collaborated since 2019. 
The guiding figure is an ultra-female knight: 
a Don Quixote from the future, moving 
through the impossible in search of meaning 
and vision. 
She does not fight, she imagines and 
t r a n s fi g u r e s , o p e n i n g u n f o r e s e e n 
possibilities. 
Everything originates in an endless night. 

Click the image to watch the video excerpt 

https://vimeo.com/1141071793


BLUE BLUE BLUE LIMBO  (2024)  is a gym for training ourselves to feel together. Designed as an 
open archive, the space preserves theoretical, literary, and visual references—from Kathy Acker to 
Derek Jarman. The original soundscape combines metallic sounds, filmic cut-outs, distorted pop 
songs, and spoken “blue” manifestos, aiming to define an alternative space of reflection, immersive, 
meditative, and capable of engaging all the senses. Some scent diffusers release fragrance notes: 
scents of rain, leather, pine resin, the metallic tang of ink tattooed on skin, the enveloping warmth of 
smoke, the animalistic and sensual allure of amber, the brine of sea water. These are all strategies to 
inflect the experience of crossing the space, creating a system of recognition and disorientation. 
Fragrance, in fact, reshapes the identity of its wearer and, as a result, transforms itself. Collected in 
glass pitchers placed in the corners, it interacts with the cosmography of signs and the bodies of the 
public, it shakes its particles while they macerate in a slow infusion, awaiting distribution starting in 
spring 2025. 
BLUE BLUE BLUE LIMBO intersects Industria Indipendente’s decade-long focus on the potentialities of 
bodies, their porosity, and the creation of open, layered spaces. The artists ground their research in 
language: an expansive writing that inscribes itself onto bodies, becomes environment and surface, 
liquefies and unfurls in musical compositions, turns to action, blurring the boundaries between self 
and other, here and elsewhere. 

BLUE BLUE BLUE LIMBO is a performative device that places scent at the center as a body, constructing 
fictional narratives that encompass all possible stories and imaginations, as it speaks of that 
interstitial space (limbo) of encounter. BLUE BLUE BLUE LIMBO is an epic of contact made of 
sensations inhaled, dismembered, of collective visions, confounded, of phantom apparitions 
materializing with each spray. It is the possibility of transformation, of stepping outside, of traversing 
all possible versions of oneself and doing so together. 

https://almanacprojects.com/exhibitions/blue-blue-blue-limbo-industria-indipendente 

https://almanacprojects.com/exhibitions/blue-blue-blue-limbo-industria-indipendente




LA MANO SINISTRA-THE LEFT HAND (2023)  Electricity, magnetism, enchantment. In 
a space that contains other dimensions, someone tells. There is no doubt that we are 
witnessing something: dream, poem, hallucination.  

Or the last glimmer of a party at the end, a disused and timeless television studio where 
someone continue to entertain, despite everything.  

Industria Indipendente research is rooted in language: an expanded writing that 
inscribes itself on bodies, environments, surfaces; it becomes action and performativity; 
it liquefies and expands into sound, voice and light; that opens, contaminates, blurs the 
boundaries between you and me, self and world, us and others, here and elsewhere. 

After the obscure image of the occultist Club of KLUB TAIGA/Dear dakness, in LA MANO 
SINISTRA Industria Indipendente looks, remembers, reverses the italian television shows 
of ’70-’80, its icons and models. 

What is wonderful for you?  
Could you tell what is beyond the curtain?  
Where do your questions come from? 

The title starts from a meaning that over the centuries has indicated it as left-handed 
"mancus", or missing, wrong, crippled, mutilated, reversed, inverted, deviated, 
diabolical, dedicated to magic and the occult, bearer of danger and difference is 
incapable of a "correct, dexterous, ink-free" writing. 

Here writing becomes formula, poetry, spell, allusion, invocation and evocation, in 
tension with the dehierarchization of the relationships between body and matter, 
knowledge and action, subject and environment, sound and luminous physical 
appearance. 





Together on stage with a group of artists and performer who works in different 
practice of contemporary research as Silvia Calderoni, Annamaria Ajmone, Iva 
Stanisic they inscribe an environmental soundscape, a place of the symbolic, 
suspended between reality and fiction, between technique and imagination, 
which asks to look, feel and reverberate. 

Video 
 

https://www.youtube.com/watch?v=ckq1wiMZP_I






KLUB TAIGA, dear darkness (2020) 

“We chose a KLUB space as a place born for and destined to counterculture, where fellow 
men gather, where bodies dance and move together, and where one can witness 
apparitions. Usually a Klub is a dark place, where ciphered messages are used, where 
there are individual rules, where at times there are no rules.” 

Bodies can speak in different modalities, behaviors stagger and shed their skin. We have 
dedicated it to the TAIGA to conjure the image of the unspoiled, the inhospitable, the 
undesired as an antithetical place to the imagined and fantasized tropical dream.  

When we started thinking about this place, it begun to burn. And it does not cease to 
burn. What will be born out of this fire?  

Klub Taiga is a space made up of objects belonging to a different era; a space entirely 
covered with carpets, fabrics, furniture, lights, inscribed objects, clothes, holy branches-
bones charred by fire. Over this area is a panoply of tables, sofas, chairs bearing 
instruments, lights, objects, visible and invisible movements of present or evoked 
bodies, human and extra human voices.  There seems to be something else, someone 
else, bodies blend with music, unceasing to manifest itself, and with the lighting 
alterations that stir dimensions and transform the real object-space endlessly.  The 
subtitle Dear Darkness harkens back to the darkness of the Klub, a matte, smoky and 
illuminated darkness, made glossy and capable of reflecting more images and actions at 
the same time: nothing happens in a single spot, there is no main character, but each 
element and body mingles together.  

Live music covers, lights up and moves the smoky air of the Klub and is created by a set 
of synths, drum machines, record players, microphones and percussive and woodwinds 
analog instruments; followed by completely amplified vocal elements, oftentimes 
distorted, expanded and harmonized by means of vocoders and live effects.                            



The big device for the stage of theatre, became an open space-paper to create others operas: a concert, a room-installation, a music vinyl. 

 

Movie  : https://vimeo.com/655331695/6d073dfbb0 

Music : https://www.neroeditions.com/product/klub-taiga/               

 https://klubtaiga.bandcamp.com/album/klub-taiga 

Texts: https://www.dropbox.com/s/pki7qj6u2rtnn6b/
lyrics%20%28KLUB%20TAIGA%29.pdf?dl=0 

Among the institutions where was hosted: Biennale Teatro 

(Venice), Santarcangelo Festival, Triennale (Milan), Teatro India-

Teatro di Roma (Roma),   Macro Museum (Rome). 

https://vimeo.com/655331695/6d073dfbb0
https://www.neroeditions.com/product/klub-taiga/
https://klubtaiga.bandcamp.com/album/klub-taiga
https://www.dropbox.com/s/pki7qj6u2rtnn6b/lyrics%2520%2528KLUB%2520TAIGA%2529.pdf?dl=0
https://www.dropbox.com/s/pki7qj6u2rtnn6b/lyrics%2520%2528KLUB%2520TAIGA%2529.pdf?dl=0
https://www.dropbox.com/s/pki7qj6u2rtnn6b/lyrics%2520%2528KLUB%2520TAIGA%2529.pdf?dl=0




MERENDE (from 2018, in progress)  

italian noun from lat. merĕnda, gerundiv neuter,  pl. of merere « deserve »; literal meaning: « things to deserve ».  

Merende is a queer happening-party through which we can take care of ourselves, our time and the reality in which we find ourselves operating every time.  
A temporary occupation of space in which it is the principle of sharing, gratuitousness and offer that shapes the artistic practice, in a sector and in a social horizon in 
which money - or rather, its structural lack - determines creative and professional paths.  

With Merende we firstly offer the desire to create a safe zone which is ours, but that remains open to the elsewhere, a place where to feel at home while getting to 
know strangers, a public space to take off your shoes, stop, recognize or forget yourself, deserve something.  

The mechanism through which Merende is realized is nomadic and playful at the same time. A fixed nucleus of "residents" moves every time, meets and invites 
"guests" discovered during the work of mapping and research work on the territory and queer community, creating a temporary and ephemeral space around some 
recreational practices. 

Tattoos, divinations, manicures and conversations, dj set, concerts, performances, editorial consultancy for uncomfortable messages or impossible projects, tricks, 
blind portraits, make up, carpets, amulets, objects, totems etc. They all enroll in a real and imaginary space in which to stop, stay and dance, as a superorganism.  

Together with the residents, Merende is offered by a variable number of guest: people passionate in a sector or practice, who make their time and work available  to 
guests. Regardless of where you come from, where you need to go, how long you have, how much you earn.  

Merende is a way of experiencing the small, the slight, the useless and the gratuitous, aware of the weight that all these things have in the world. A place where 
recreation becomes an act of resistance, where sharing a snack that you don't eat makes us adults, where we can say we deserve something.  

Merende was born in the spring of 2018, and since then, has been a resident  project at Angelo Mai (Rome).  

Merende starts and ends with the music by Bunny Dakota, dj resident of Merende. 

Among the music special guests involved:  Moor Mother, Baby Dee, Mykki Blanco, Cakes Da Killa, KUKII, Chouf, Lafawndah, McKanzie Wark, Deux Control, Front 
De Cadeaux, Guayaba, Eva Geist, Louisa Yousfi, Steve Pepe, Yva & Toy George, OpaOpa aka Invasioni Balcaniche, Egeeno, La Diferencia, Hugo Sanchez, Matteo 
Islandezu, TOMBOYS DON’T CRY, Dj Dani,  Justine Forever, Tropicantesimo. 

Among the places where Merende was hosted: Base (5 March 2023, Milan ) / Santarcangelo Festival (7 July 2022, Santarcangelo) / Short Theatre Festival ( 17 
September 2022)/ Nobody's Indiscipline Party (Conchetta, December 21, 2019, Milan)/ Giacimenta (15 June 2019, Matera Capital of culture) / Teatro di Roma (Festa 
India, 21 September 2019, Rome)/ ITZ (22 May 2019, Berlin), Parallele Festival (Marseille, 2025). 



Instagram https://www.instagram.com/merende_industriaindipendente/  

Gallery https://drive.google.com/drive/folders/16fcVyEjcgjtrVH2T3p3cbLp5rd5v_WOK 

Sound  https://soundcloud.com/bunny-dakota  https://www.mixcloud.com/merende/ 

    WHAT DO YOU DESERVE? EVERYTHING  

MAKE YOURSELF OTHERWISE 

TO BE A SUPERORGANISM 

THIS IN NOT A DÉJÀ VU 

VOLI ME TANGERE 

PAUSA 

https://www.instagram.com/merende_industriaindipendente/
https://drive.google.com/drive/folders/16fcVyEjcgjtrVH2T3p3cbLp5rd5v_WOK
https://soundcloud.com/bunny-dakota
https://www.mixcloud.com/merende/








 

TALKING BODIES I-II (2019-2022) 

TALKING BODIES is a project for museum contexts in which the statuary and figurative elements are present. 

The statues are translated as political bodies through the practice of re-writing. 

The statues are video-mapped and “tattooed”: from a naked statue the statue slowly shows the ink which appears new signs. 

Through the practice of tattooing, which Industria Indipendente uses on their own bodies and those of others during live performances, the bodies of the statues are re-
signified and exposed again. 

This medium, an eternalizing and paradoxical practice, is inscribed not on ephemeral bodies of flesh, but on bodily elements that already contain within themselves a 
well-defined history and aesthetics. 

The image of these new "speaking bodies” creates in the viewer's vision an unprecedented vision: political and imaginative.  

The installation which has a lasting cycle chosen on the basis of museum visits (the tattoos appear slowly in time and in the same way disappear and then reappear) 
can be accompanied by a live soundtrack. 

The first step of this project took place at the Capitoline Museums in Rome, for the night of the Museums (December 2019) with the famous statues of “Galata morente” 
(Dying Gaul) and Marforius , a divinity of the sea.  

The second step was made in Terme of Diocleziano Museum with the famous mosaic “Memento Mori/Know yourself” and a music performance. 

PICS: https://www.instagram.com/p/B481N1qq1Ea/?img_index=1&igsh=azR3OTlmdjVibW5v 

 

https://www.instagram.com/p/B481N1qq1Ea/?img_index=1&igsh=azR3OTlmdjVibW5v






 

 

 

NOTE:  

QUIXOTIC,  

UN PRESENTIMENTO 

 

 

 

 

In inglese, l’aggettivo Quixotic ha almeno quattro sinonimi: impraticabile, 

visionario, romantico e irrealistico. Questa stratificazione semantica rivela una 

figura complessa, che supera l’immagine consueta dei mulini a vento scambiati 

per nemici. 

E se la parodia dell’eroe romantico messa in atto da Cervantes fosse in realtà un 

dispositivo ante litteram, un gesto contro il realismo capitalista (come descritto da 

Fisher) già in risonanza con l’arte queer del fallimento di Halberstam? 

È Kathy Acker a confrontarsi apertamente con questo potenziale. Il suo Don 

Quixote è un artefatto, una visione letteraria, un dispositivo per sabotare le 

narrazioni dominanti: “Don Quixote, più di ogni altro mio libro, parla 

dell’appropriazione dei testi maschili.” 

Quixote diventa così un campo di battaglia per il potere sovversivo della letteratura 

e del linguaggio. Cervantes rompe il patto con il genere cavalleresco; Acker e 

Wittig radicalizzano, nel corso delle loro vite, le questioni di identità, potere e 

soggettività attraverso l’uso di un linguaggio postmoderno, di una narrazione non 

lineare e di continue linee di fuga. 

Decostruire i testi canonici, creare meta-narrazione, alterare la forma e lo spazio-

tempo a nostra disposizione. Riscrivere come un atto di risignificazione, di 

occupazione di uno spazio di alterità. 

Fallimento, amore, conoscenza, strutture sociali e morte dell’eroe sono tra le 

traiettorie che attraversano il romanzo di Chisciotte e le sue riletture e che 

diventano per noi chiavi di indagine per la ricerca. 

 



 

 

 

QUIXOTE_ A ROSE IS NOT A ROSE  

“Le rose sono sistemi di difesa travestiti da ornamento. Le spine sono il loro primo 

linguaggio, la grammatica minima del rifiuto. Non sono un dettaglio estetico: sono 

un’architettura nervosa. Ogni spina è una piccola barriera che organizza lo spazio 

attorno al fusto, stabilendo una distanza minima di sicurezza tra il corpo vegetale e 

ciò che tenta di appropriarsene. La delicatezza del fiore esiste solo perché il resto 

della pianta ha delegato alla spina il compito di dire no. La spina non protegge solo 

la rosa dal mondo, ma protegge anche il gesto di chi la tocca, corregge il modo in 

cui il mondo la legge. Impone una sintassi rallentata del contatto. La ferita che 

infligge è una punteggiatura sul corpo di chi la maneggia. Dal punto di vista botanico, 

la spina è una deformazione, dal punto di vista del linguaggio, è una deviazione della 

linea, una parola che esce dal margine e decide di farsi arma.  

Non è un di più superfluo, ma la condizione stessa perché il fiore possa sopravvivere 

abbastanza a lungo da aprirsi. In una prospettiva più ampia, le rose mostrano che 

l’autoprotezione è una questione di grammatica tanto quanto di botanica. La durezza 

del fusto, l’ordine delle spine, la resistenza silenziosa della pianta sono la struttura 

invisibile che sostiene il gesto effimero del fiorire. Chi guarda solo il colore del petalo 

e ignora la spina guarda metà della rosa, e soprattutto ne fraintende la natura. Si 

potrebbe dire che ogni rosa pone una semplice tesi botanica: ciò che attira deve 



 

 

anche potersi difendere. La spina è la clausola scritta in piccolo sotto ogni fioritura. 

Che sia solo forza le parole che rimangono e furia.”                                                

 

 

Di Industria Indipendente  

In collaborazione e con Annamaria Aimone 

Voce Silvia Calderoni 

Una produzione Industria Indipendente e L’Altra associazione 

Con il sostegno di Base Milano, Angelo Mai 

Durata: 40’ 

Date: 27 Giugno Lafayette anticipation (Parigi), 25 Luglio Centrale Fies (Dro), 28 

Luglio Bolzano Danza (Fondazione Antonio Dalle Nogare, Bolzano), 3 Settembre 

(Short Theatre, Roma), 11 Ottobre Colline Torinesi (Torino). 

 

Una partitura testuale, sonora e coreografica immaginata e con Annamaria 

Ajmone, danzatrice e coreografa con cui il collettivo collabora dal 2019. 

La figura guida è una cavaliere ultra-femmina: un Don Quixote del futuro, che si 

muove nell’impossibile in cerca di senso e visione. Non combatte, immagina e 

trasfigura.  

Clicca sull’immagine 

Estratto video del primo studio, Armani Silos, Milano, 12 Novembre 2025 

 



 

 

 

 

 

ANNAMARIA AJMONE è danzatrice e coreografa.  Al centro della sua ricerca c'è il 

corpo inteso come materia plasmabile e mutevole. Le sue ricerche si manifestano 

in modo tentacolare, attraverso diversi formati e durate, risultato di un lavoro 

collettivo, nato da incontri e confronti . Presenta i propri lavori in numerosi contesti, 

tra cui: La Biennale Danza Venezia, brut Wien, Palais de Tokyo Parigi, Torinodanza 

, Triennale Milano,  Santarcangelo Festival,  Short theatre Roma, BiPOD Festival 

Beirut, M1 Contact Contemporary Dance Festival Singapore, Night Gallery LA. Nel 

2015 vince il premio Danza&Danza 2015 come “miglior interprete emergente 

contemporaneo”. Dal 2016 al 2023 ha organizzato Nobody's Indiscipline, 

piattaforma di scambio di pratiche e ricerche. Co-cura la programmazione di 

MOTELSALIERI (ß). Si dedica alla trasmissione di pratiche e conoscenze attraverso 

la conduzione di workshop e laboratori. 

 

 

 

INDUSTRIA INDIPENDENTE è un collettivo di arti performative e visive fondato 

nel 2005 da Erika Z. Galli e Martina Ruggeri. La loro ricerca affonda le radici nel 

linguaggio, una scrittura estesa che si inscrive su corpi, ambienti e superfici. 

Qualunque sia la scala o la dimensione che scelgono di attivare, i loro lavori 

interrogano e riflettono costantemente su temi quali la natura improduttiva del 

tempo, la creazione di mondi alternativi in cui si formano nuove comunità e 

alleanze e la continua ridefinizione delle identità individuali e collettive. Industria 

Indipendente ha attraversato nelle sue varie forme numerosi luoghi tra cui: La 

Biennale di Venezia, Romaeuropa Festival, Triennale, Theatre Paris Villette, 

Fondazione Merz, Santarcangelo Festival, Fondazione Sandretto Re Rebaudengo, 

Istituto Svizzero, Short Theatre, Macro Museo e Piccolo Teatro di Milano. Nel 2024 

creano per la galleria Almanac di Torino la mostra Blue Blue Blue Limbo, una 

palestra del sentire con cui indagano il corpo e il linguaggio, da cui producono un 

profumo edito dalla casa editrice Nero. Dal 2018 sono residenti una volta al mese 

all’Angelo Mai di Roma con l’happening party Merende. 
 


